





summer promises (0 be a great
ime o Wh i mw -philes of
every sripe. The s ction of the
ok opers Tommy (MCA. 1969 s now
o horom i Amszsc; el i pr
ction has recently opened in London.
“The Tommy D ROM s i the et
nd Aantic has released The Best of
Pete Townshend, a well-paced selection
f Pete’s biggest solo tracks. The disc
helps establish that even if all traces of
the Who were tragically lost to poster
b5 Pt Townshend would il v 3
secure position as one of the best song-
wm of the rock et
Fortunacly, hough,the Who' legacy
i very much alive tody By the e
o end,

Roger Daltrey Bt wil
have climbed on-siage together for 3
momenious Who renion i ot Lo
Park, sharing the bill wi

M A, 1973 in s ey, One of the
s most popular  albums,

S Sl el

problems or the grou in e p

Trance. Now Townshendss ready o ake

Socther ceack o 1, He's iz hatehing

plans o launch a full-blown stage
production of Quadrophenia, very
much as he did with Tommy. At
onc point n his L.A. show—some
two months before Hyde Park

Pete gave an emotiona perfor-

than-rock ideas. The results have been
iniging, callngig, ocasonally piz-
ling but always adventurous. Much like a
i i s wmat

‘GUITAR WORLD: Did the idea for the Hyde

Bringi an appropri-
am!y xhcamcal wncmwu. he
imed to the e and said,
See il vok”
Pete Townshend has always been
ol wiling fo diase e
feeings, doubss,
s and thought  proceses
with his audience. In thi rogard,
ek it the ot acdcd,
onally naked” member of
he clasic rock commnty. He

fé
85

b whs cimuiendy ol the
boundaric can be done.
with 8 ock puﬁmnanm e
youth, he used an electri

d mpeess
of volume, vio-
Icace anl viil 1o push those i
its. In later years, he’s used

tronics to traditional theater tech-

niques to give life to his larger-

H

PETE TOWNSHEND: Yes. Bu it also grew out
of a need to find some elegant way to
o relationsip with Roger Dl
of cqual importance; 1
coﬂldn t powhly do Quadropheni n e
without Roge reed o
The show, was elling mysel
043 e 0 o R o0 v
knees! And any conditions he
apatcd o Yo Which et sermsizag
gladly did. Now I can say to a journalist,
“It was fucking difficult. He just didn’t
10 do it [Daltrey has often com:
plained o the press of Townshend s unwill-
ingness t0 play live with the Wh
it was difficult to get him to do it. He
has ot ofcomplicaed s egarding
the Wh
ot o e i s e bgiin, hope-
fully, of a creative, collaborative partner-
ship, which is something very diferent
from anything we've ever had before. When
I'was younger, I simply wasn'table to have




it someone to wbom 1 was tat

close. Within Y

{heonly ol sl ving i e e
the midde ofsbunchof very

i e Sopwaiet Sk

o b

from the pub a bit too drunk and playing
a bit too rough.

And 1 found a few other things in that.
Inmy first rock opera [A- kaonewmle

them in public. And they have noth-
it 1 So, forthe both,

justment. That's what’s exciting

paper in front of us and discussing a

Vhersthis man Ior the Engine Dnvcl
rom. [Sings in a heavy Nor
Engluh e e Bl Bt
rgine v e a dirty ol bger,
basically. He’s the one an affair
i 5 g il e s of o oy
away in Australia, or wherever he is,

seript. .
nd m W m,muu a bunch of

then
Sothat per’ st two tings: ou can't

T it bt s, T o ety
‘great, but I can't do this one, that one.

rejected ones
de and latr think, “What's

trust old m
uusemzﬂl have scx with old men when
v, but when you come back
T e o e . Tt e
Toral e e sy, AR T thinking,
(i e i, i i

‘wrong
with that one? Why can't e do this one?”
s It

vt cnlaborsion—i was the ding

ofa diva. S0 now I'm looking for-
oy havmg Pl ol
prospect, but I think a

apilile g, [t
sy v taling tomy mothr

et

o ol by e ' e

mother's all the time, in the care of the

Criginaly, though,my mtivaton ox g™ We wed o ha s sy b
UK.

as you said. | thought, And1

nity. Master Ca It wolowit

a celebrity concert. ... You know that what
o cldbaly ecurs e oot
thought if 1 just copycatted that with
Quadr ph:ma‘ " g have he same
effect. As it s, it's tuning

back somewhere with the dogs and the
Roya Nl You it art o he vho
indusiry o th vy, Butyou
ool b 1 e
g ol s bprens. | o
emember that anything di
. my benign

As Tommy is reincarnated in various
forms, does its meaning change for you?

my
trust of men in uniform changed into an
absolute distrust of men in uniform. |

“TOWNSHEND: Yes, I've made some discov-
- i

perfecly halihy,by the vay.
But it ineresting when you fook back at

unconscious process. It only from a dis-

back and say, “Oh, that’s what I was
ing bout” ou ave to ndersand

¥
will tell you things. That has been hap-
Peming s e oty o gt -
elations, butin

aw: The cnmpnslm)nal and conceptual

e g i

dimensions of
the guitar work. But what kind of stuff were.

kind of like Brian Eno with Roxy Music—
‘and give the band my great ideas, like, “You
just need to wear a target t-shirt, man, and
you'll be happening.”

Butincreasingly I found that songwrit-
ing was becoming very therapeutic for me.
‘That's definitely what happened to me

, Pve
done a bit of actual th

TOWNSHEND: | was playing a fair bit of
piano in the composition. It was the first
time that Id rally started to be confident

inderture;
a big Hamony 12-ting, Leadbely-type

Dot g o i eshered .n

the time py. 'm not saying
e 1 ok e of v el Ermie
of actual life. [Uncle

Td been tuning it down, probably 1o C, o
Feting o kind of icktven
For example, | might play a drone on a D




PETE TOWNSHEND

play chords on the top. [ used that to
some extent on_“Welcome,” as
beoneof

ed that | couldn't possibly learn to play. |

well—

rather foolishly got involved in comparing
imi, "

peaple . . which
is quite an intcresting song. It was.
entirely written in free time. I3 in
there’s no strict hythm, just
a gentle, “homey” kind of style that
was produced on the guitar rather
than in my head.
fecling that 1 got from playing the
itar, from approaching the guitar
as a comfortable, domestic kind of
instrur
But in the opening of the play
[“Overture™), you hear what, in a
sense,is very much a personal style

Possibly me and Eric Clapton. There was
kind of a conceit—a vanity—in that. |
could only see me and Jimi; there wasn't

nybody

mber having a conversation
Pl s s e
that he could only sce im and
TonkTconfesed o Ere fuking el
when I first saw Jimi play, |
and kil mysel: And he 3 “Wel,
too. But I didn'tthink that would ve affect-
4 an, he wasn't in your arena.”
But he was. Jimi was someane who was

that not many other people do. I don't
Know what it grew out of —I think it

ineviably going at te time. Whether tis

blucs and jazz, particularly to Min-
 the same i

agood.
ot = il i re &

11k nore pater on  ingle one] Tht
two-finger thing that Mingus used o doon
moiegal i e fingers -
ing alternaely on the same piano ke, I
ther i the ~Capéain Walke di come
home” bit, with Il bit f country stuff
h

gt bigger, and
who showed that there was something you
ould do in the curve of an arm o the

r a hairdo, where you combined

showmanship and stagecrafl. It was the

beginning of a great genius that, unfortu-
el B

aw: Did your solo carce iberate you,in
e om e uiarher e s

1 decided to concentrate on not_being &
il e 1 s coied 3 oo

par
Fommanano: e, i) ik Thrs
role I've never been entirely comfortable
with. 1 don't want guitar players reading
this to think that I'm whining about ths,

s By e i e
aw: You were working with fecdback and
destroying guitars on stage several years
Vel Hendeix. Dl you ot cipped off
‘when you first saw i

. But

the et nstrumentof e s twoorthroe
Soate el
Iadymuseleclnclarm Wi pickup
0 Sorustic puharabich & mppedl R
arcat new instrument of the mods
“unplugged” fuking age—you ralize
it a crude, ho s. It doesn’t
Yo, 15 o ot rhythmic instrument;
it a fantastic accompaniment o the human
voice. But when you pick up a modern,
fine-tuned custom electric guitar and put it
throughaa batch of modern electronics, you
e it

e Thersyas s ot of st n 1.

ot thee? 1 e sighty npped ot

Only briefly, though.

aw: When was the first time you saw

Hendrix?

Tomame: sow imin London, inaclab
adilly. | can't remember the

ek # ncllod 1. Ton s
T bl mhioh s s el

o. And on that ccasion, everybody was
there. Mick Jagger and Paul McCartney
were there. I was with Eric ... again! We

hang-

Treally love the way the guitar is a prod-
uct of the technological age, which has pro-
ke

ing on to cach other like children. And |
remember that concert being absolutely
extraor jimi,

players who exploit that, whose lincage
cxtnds bk oz a8 mich s o b
But for me, the moment of separat
[from the. gunar] s oking it fimi
Hendrix. And when  say working with Jimi
i, st 1T ook oo iy
Hendrix. The Who used to do concerls

1 seriously going to learn to play or just
1

Who were recording in LE.C. studio. We
could well have been recording Tommy—1
can'tremember whatwe were up o, But e
‘were n the studio and [Hendrix manager]
Chas Chandier brought him n (0 mect me.
Jimivas covered rom e oot in st
He looked like h just come out of
call a5k o Englnd—a e wheteYou
put builders” rubbish. He was very, very
Vrufy and i iy Jaske had oo
I




very pale, & nemclynmuju\d
couldn't

. e

o Jimi.
Pve never really recovered from that
What

et Eoroon you”

id.
Jimiwants o know what Kid of i

said,
me ata strange time, cn\ucl'm_yun

1 shoud have don was ook at Jimi and
i,

fanatic and wouldn't play the song if it
didn't have those harmonies. On the other

d, there was a need to deal with very
serious issues of my own that were devel-

" 1 should ve looked a his
g mkgmm looked at the

the Mod scene, which was really where
Roger was at a the time. To some exen,

he'd played. Some of it was because he

saton et

and at the moment I'm using both.”
Chas said, “Well, that's what we'll

A couple of days later we

by . Ispent

down, lft handed—in other words, with
the high tings on the op.1

bizarrely o satisfy the nceds of the person
that [ became when [ was onstage with a

Theater, whit & giar—t may ave boen o the Saville, gt Osiag,bocame complesydif-
Epstin, the Beatls” manager 1 Helad problm vith s giarand  gve  feent pein sat in his
e fniinits i e, 3 e | g, Wil By oo atiog L waclto
sty the fist rock con-  strung the wrong way fo him” But he  singaboutall P b
dforus, couldplayit i alte oap 4 tht peach
bt gt b ot v iy Sl R e i i e
L actually fel like Id given too  string at the

much away—it was a bit like giving your
‘Becase tome, th

guiarand o v

Your solo

my your
were weapons.
leading edge of weapon buikding, and the

. cleaner-dis-
torting big amplifiers. And | handed all that

you dealt with in the Who, but from a far
more personal perspective.
TOWNSHEND:

t0 write for the audience. That runs all the
vy thrungl my work, bopefuly 11cl
myselfthat. T hope s true. | hope | tend to
the emotional needs of the audience that
T've carried with me throughout

feel th i

Who
material was very much written for the
Who. 1 Ca Explan” bas high flscto
harmonies like the. oys because
o it i

artist, I was given permission to speak
about myself. It wasn't self-indulgence.
People said o me, I like when you

Hike when you talk about your inner fears,




Yousay things
that 1 identify with and it makes me

j That was some-
itap e did' spend n hour i font o s hing it werked on s sl [-Reugh

sense, aprotected kind ofife tll suf-
fors from the same human frailties
tht 1 o Paiuary

nt of gender identity, sexual iden-
T o i ey
thing but politics, in my case!

cut—presumab; i (yGInh(AllmI\c)]Snlcnrmnuedw»mu
S g oo B O 3 gl St

with “Rough Boys.” one of the pivotal B
songs of your solo carcer and th lead-off [Allanuc "I98, 1 insomned g on
track on e Best of Pee Townshend. and i was all gricf, self-
TowanE: Wha appenc s | vas oo, iy & et o Bt

for
the Who, there are things like “I'm a
oy;” which is one of the best songs

marriage ... A lot of people were put off
by it like, “We don't want tolisten to hat”
decply.

uality. But, a I said earler, it was all in a
¥ Butothers came up and tol )

very unconscious way. n up sur-

TOWNSHEND: Yeah. ' gonna o tat

one i my shows I a good song;
g 1

straightforward song about gender.

i btk nfywple Kit Lambert and
' brother [film actor]
T g, and ol o
Shrimpton.
I L

aw: What kind of rle did you have in
puting ogether the Tommy CD-ROM?
TOWNSHEND: In the beginning, quite @ big

role.
es where the direction of it changed. It

‘about where gender might ead you.
1 don't think any of us in the Who

the Sixies. Id been involved with that on
one hand, and with the Mods on the oth-

become a documentary,
archive ofview,informaion s hiskory

relsed qute what e were doingin,_ er—iolen, tough st kids. There was _ thtpply o whre ity
1967, thatin my writ- Its
idn't really connect wnh the - ng “Rough Bovs? L vas s was feling  nice tose it

St et b of G et ks i

pri v
e ol 1 e e
there was a strong feminine, "
expression running through i The idea that
boys cared about fashion at all. That's
something hat really dida’t exist prior to
Mod. Earlir on, you had the sense that
Elvis Presley just put on a leather jacket

iy by i o ging o wih o 34 you s ymwaemmk.\ng ot

bling array of ideas

1still use that technique when I write

‘songs—brainstorming onto the page and
Butat tho

i i /,.cew /lm pro-
ject of Townshend's th
i bl s e e o mery e

times, [ wasn't even trying o make sense

of .| was just brainstorming, period, an Continued on page 192



PETE TOWNSHEND
Continued from page 95

Unfortunately, we can also hide n that area.
For example, we don't really know who
haron Stone i. 1 don't know i us

lenge for that medium. But what
n||y doingwith Lhouse i the moment s
mucl

care. But if we want o know,there’ no way
of finding out. Our “access” s very selec-

sl qon bl s

oo cant el do that with v per

N et oo B
ci nt

al those media s that we can disguise our-
selves fa (00 wel in them. Al these clec-
twoni pathways between people crete the
potentil for an inredible degree of ntmacy:

might sy
e lnl!ywexgu-
about” B

o gy yeling oue, Se ook
“Magic Bus’.” and some beautiful girl
e e g 1
DAl s L on [ love
you: you can have me.” it just beaks:
Sk prochasyAail i ik “Oh my
o, this st what 1 intended. Every-
thing’s out of controll” But thar’s good.
0 I'm drawn back to live perfor-
mance allthe time. On thistrip, 'm play-
ing small concerts. I said often—I don't
know if I really honestly meant it, but 1
said —that one of the things I liked about
1y was being in theaters
that only hold 1500 people. Big rock and
roll shows are strange. And whats strange

for fist todevelop
Quadrophenia in front of the public is
going o be in front of 150,000 people—
possibly more-—in Hyde Park. But I think
the most important thing is that i1l be

150,000 real people. @
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